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Before we start, here is a little introduction. This is not a regular critique of the show. This next article will try to explain in words a new world that is being created
by a craftsman virtuoso. It looks like him and his music came to us from another planet on an unusuval tour.

If this is the music that is going to be done in the future, then we have a good future: at least musically.

Yossi Fine does to bass what Hendrix did for electric guitar. In an extravagant show, he stands af the front of the stage with a lot of effects and a spacious sound
system that makes you drool and gives you over two hours of something that probably never happened before.

The explosive talent, musical understanding and perfect control over the instrument, are all some sort of hypnosis. Lots of people in the audience were standing
with their jows dropped, with no movement, and sometimes looking over their shoulder to the person next to him, trying to ask for an explanation to what's
happening on stage.

My God, what is he is doing? Or moreover, how does he do it?

In all honesty, you don't need to ask questions fo understand the maestro. It is better to just get hooked and feel the bass frequencies boiling deep in your stomach
and the fire in the big soul of this Rastaman. Just enjoy the sounds that make you jump — or just look af him while he is playing.

So what do we have here? A show that sits all around Fine’s bass that constantly improvises nonstop and gets impossible sounds. It's very simple actually. Yossi Fine
stands on stage with a bass guitar, the uniqueness comes from the soul he puts into the show, because he succeeds in getting a sound second fo none.

Fine starts every tune with a musical loop that starts from his computer, continues to play a certain bass line, loops it with one of his pedals and what we get is a
one-man jam session. That creates stuff for the first time and creates layers upon layers of sounds and gets into a full musical compositions.

The structure of the show is super-modern, futuristic even, but it also takes you back to the warm sounds of ‘back in the day." Fine takes all his influences that he

ever heard as a musician, and as a constant searcher, pours them out on stage. He puts life into the computer and the drum machine and makes it human. You can

tell he got really deep into whatever he does and what he can get out of it. He feels the crowd and their reaction for what they both are experiencing. By that, he
‘:-mntinues to send signals, and signs.

There are very few musicians that can go into the category of ‘super’, but Fine is one of those no doubt. After the show, | heard two people raving about the show,
one recalled “ofter what | saw here tonight, | will wake up a different person fomorrow.”

2 Enough said.
The Fine Show of the Rasta Master on Bass NRG Mahariv (Israeli New York Times) April 12, 2007

bl Throughout the show that built gradually and slow until a musical explosion, Fine made sure to incorporate African music with an electronic sound, just like he
u does with Ex-Centric Sound System. With the help of technology: pedals, sampler, laptop, Fine’s bass guitar shoots lots of different sounds that always keep

you on your foes.

!

E Sometimes it's so heavy that it shakes your body from the inside. Sometimes if's very light-hearted and melodic until you get confused and start to think that he's
3 playing electric guitar. Sometimes he puts on a Jamaican a cappella and the whole place starts to smell like the sweet leaf.

r |§;_':;;;. let’s get straight to the point: slowly a sweet illusion of a whole band is standing on stage but it’s only one person. One highlight of the show were where he
~hosted local MCs and DJ's to collaborate.
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etimes it gets complicated but in the end, the audience becomes very satisfied wanting more.
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NRG Mahariv (Israeli New York Times) April 12, 2007

The name Yossi Fine vibes deep with musicians, not only because the people he’s played with or because of his extraordinary musical productions, but mainly
hecause he successfully puts the right things you need into his music. | know this sentence sounds a little pompous, but here’s an explanation.

Yossi Fine is an experimental artist, using his bass, sound system, and all his effects he builds with great patience layers upon layers. (Got it, right?) He creates
such a humongous, layered piece of music that you feel like yelling fo him “Enough! It's too much! There's no more space!”

That is exactly the place where Yossi Fine begins to play. Sometimes it could be exhausting, but most of the fime this is one of the fattest, most complex yet light,
things you've heard lately.

Derek Beres, Pop Matters

“Few people are brave enough fo stand on stage with a few simple drum loops, an effects board and a bass, and go for it. Yet that's exactly what he does, amazingly
well, fo boot. Like Laswell, Fine is more interested in sound than songs. So the landscapes he paints are orchestral, lush and textured. He relies as much on what's
not played as what is; hence, his understanding of concepts like space and gravity are naturally embedded into his art. That he can make his electric bass sound
like a guitar, keyboard or an upright is, in some ways, a matter of fechnology. The way he makes them sound that way is completely his own. One minute strains of
Juco Pastorius emerges; a few beats later, a throbbing white wall that would make Les Claypool shake his head, before dropping into a dub groove reminiscent of
Robbie Shakespeare.”

#+## PAST PRESS ABOUT EX-CENTRIC SOUND SYSTEM & OTHER PROJECTS ###

“Yossi Fine plays with an authority and muscle of New York heavies like Melvin Gibbs and Doug Wimbush, but only since going back to Tel Aviv a few years ago has
really made his mark fostering some arresting transglobal fusions and making it clear that American's not the only melting pot with something cooking. "
Peter Margasak, The Chicago Reader

... Voodooland will easily fransport the openminded to  higher place, offering the opportunity to not only unwind from their daily grind, but to also learn
something about the past through smooth and refined sounds."
Ann - Marie Nicholson, Source Magazine

"Excentric Sound System , a band offering a strange cross-cultural blend - has managed to make "Electric Voodooland" a beautiful beast that displays no stitching
or neck bolts... Thel1 tracks of mutant music here are exotic, rich, and deeply textured. The tunes have an ambient quality that transcends the disc's hasic

-~ ethnicity... It's a very unusual album that avoid pop convention and cliché’s, Performed by accomplished musicians who understand the relationship between heauty
and the beat. "
Dan Aquilante, New York Post

I "I the banal beats of Deep Forest are your idea of elecironic/word - music fusion, you need to wake up and get ex-centric... Reedy African flute, earthy wooden
_' xylophone, thumb — plucked kalimba, and other acoustic instruments are seamlessly blended with dub= style bass and treated with ethereal effects. This is
usplrnuul food in the pop - music desert. "

Mark Schwartz, Vibe Magazine
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